I NT. LESLIE' S CAR - MORNI NG

A docunentary canera wat ches fromthe backseat.

LESLI E (m d-30s) sits behind the wheel.

Orange-tinted sunglasses. A small, rounded nustache. Short
dar k- brown hair that |ooks |ike soneone tried to nake it | ook
pr of essi onal .

White button-up shirt. Khakis.

The car is cluttered with sales material -brochures, fol ders,
busi ness cards.

A smal | insurance conpany nagnet is slapped onto the
dashboar d.
Leslie grabs a small, Ziploc bag fromthe center console and

a smal | piece of paper.

Leslie folds the paper in half, and proceeds to open the bag
and pour sone of its contents-cocaine-into the crease.

Leslie sets the bag down on the center console, and snorts
the |line of cocaine.

He pauses.
He sniffs hard.

Leslie wipes his nose with the back of his hand and proceeds
to put the paper in his door conpartnment. He then cl oses the
bag of cocaine and puts it in the center console.

He flips the sun visor mrror down.

He stares at hinmself, quietly nuttering sonething
unintelligible.

He | eans towards the glove conpartnent and opens it, pulling
a conb out. He | ooks back in the mrror and begi ns conbi ng
his hair.

LESLI E
(under his breath)
You' re the guy.
You're the guy today.

He sets the conb down.



He begins to point at hinself in the mrror.
He starts pointing nore intensely, hand shaking slightly.

LESLI E ( CONT' D)
You' re the fucking guy.

Beat .

LESLI E ( CONT' D)
WoO

Leslie slanms his hands on the top of the steering wheel.
He throws his door open and junps out.
The canera crew awkwardly scranbles to foll ow

Leslie shoves his seat forward for them and clears the
seatbelt fromtheir way.

LESLI E ( CONT' D)
Let's go sell sonme MOTHERFUCKI NG
| NSURANCE
WoOo
CUT TO
MAIN TI TLE
| NT. OFFI CE - | NTERVI EW

Leslie stares at the canera, sitting down.

LESLI E
Hey...nmy nane is uh-Leslie...and |I've
been selling insurance for, | dunno,

seven years now. And let ne tell you
|"ve | oved every second of it.

B ROLL FOOTAGE - OFFI CE - DAY
Leslie is trying to staple together a huge stack of papers.
He keeps pressing harder and harder.
LESLIE (V.Q)
| think it's ny calling in life, you
know?

The stapler jans.



Leslie begins to shake it, violently.
He finally just slanms the stapler down repeatedly.
LESLIE (V. O
Li ke, Tyson had boxi ng, Conan
has...tal king, uh that guy from
Subway, Jared, he well -
| NT. OFFI CE - | NTERVI EW
LESLI E
Uh...well we know what he had,
umm .. but-but like this is ny calling.
B ROLL FOOTAGE - DAY

Leslie renpbves the water cooler jug froma water dispenser
and sets it down.

He picks up a full one. He struggles lifting it.

Al nost drops it.

LESLIE (V. O
| honestly think I"'ma bit of a
visionary. Like, | see people, who-who
have a need for insurance and | help

t hem
Leslie gets the jug on upside-down.
Water spills everywhere

Leslie |l ooks around to see if anybody noticed and calmy
wal ks away.

LESLIE (V. O (CONT' D)
|"mjust that guy. | really am

| NT. OFFI CE - | NTERVI EW
LESLI E
And | think that, whatever this is
we're doing here, is really a way to
show peopl e these abilities of mne.

Leslie nods to hinself.



EXT. LEMONADE STAND - DAY

Leslie and the crew wal k across a street, approaching two
ki ds working a | enonade stand on soneone's front yard.

Leslie stops a bit away and | ooks at the price sign-$1.50.

Leslie leans into one of the caneras, |ooking at the
caner anan.

LESLI E
Dol lar-fifty? Anbitious, huh?

Leslie goes closer to the stand. He proceeds to check the
structural integrity of the stand.

LESLI E ( CONT' D)
You guys got a permt for this? HmP

Leslie | ooks down at the two kids. They stare back at him
bl ankl y.

LESLI E ( CONT' D)
You guys build this yoursel ves?

KID 1
Are you going to buy any | enonade?

Leslie scoffs.

LESLI E
For a dollar-fifty!? Hell no-wait-

Leslie | ooks back at the crew

LESLI E ( CONT' D)
Any of you...? No...?

The canera shakes side-to-side a little.
Leslie | ooks back at the kids.

LESLI E ( CONT' D)
Not for those prices, we aren't.

ALEX (O 9S)
(camera operator)
VWll | have water, that's why | said
no.



LESLI E
(still | ooking at kids)
Ok, nost of us, aren't going to for
t hose prices. | mean, how nmuch have

you even nmade so far?
The kids | ook at each other, then back at Leslie.

KID 2
Two- hundr ed dol | ars.

Leslie's eyebrows spi ke up, his head |l eans forwards a bit,
surpri sed.

LESLI E
Two- hundred dol | ars? Like...today?

The ki ds nod.

LESLI E ( CONT' D)
Shit. ..

Leslie | ooks at the crew.

LESLI E ( CONT' D)
What the fuck are we doing with our
[ives?

Leslie | ooks back down at the kids.

LESLI E ( CONT' D)
Well, you two keep keeping capitalism
alive.

Leslie wal ks away, back across the street. He |leans into one
of the caneras again.

LESLI E ( CONT' D)
(under his breath)
We' Il be back. Fucking liability
ni ght mare that thing.

I NT. OFFI CE - | NTERVI EW

LESLI E
|"ve al so enjoyed just, having you
guys around. You guys are like
cowor kers, ya know? Tal k about al
sorts of things.



I NT. LESLIE' S CAR - DAY
Leslie's driving, both hands on the wheel.
The canera is held low, as if it's not neant to be recording.

LESLI E
|"mjust gonna say it, |I'mjust going
to do it.

Beat .

LESLI E ( CONT' D)
Tri ckl e-down econonics are a bunch of
bul | shit.

Lesli e shakes his head.
The canera zoons in a little.

LESLI E ( CONT' D)
Li ke, people talk about it, as if its
sone sort of genius strategy. And as a
sal es professional, as soneone who
under st ands how noney flows. It's a
fucking lie.

Beat .
LESLI E ( CONT' D)

| nmean |-1'"ve been doing this job for
seven years, and fromwhere |'ve been
standi ng, the noney never trickles
down. No, it-it get's fucking sucked
up, like a-l1ike a goddamm Dyson
vacuum

Leslie turns left, still focused on the road.

LESLI E ( CONT' D)
You know what trickles down to nme? Hn?
Not a fucking thing. Nothing. You know
what | get? | get a manager naned
Todd, telling me ny "sales energy" is
i nconsistent. That |'ve only sold
three policies this week.
Three policies. Three, Todd.

Beat .



LESLI E ( CONT' D)
You know you know

Leslie slanms on the breaks. He | ooks towards where it appears
soneone has just walked in front of the car.

LESLI E ( CONT' D)
WHAT THE FUCK! ? What?! No it's fucking
green dude! GCh fuck nme! Fuck you!

Leslie watches as the guy passes the car. He shakes his head
and starts to pull away.

LESLI E ( CONT' D)
Jesus, dude. F-ing prick.

Beat .
Leslie pulls the car along a curb and grabs his clipboard.

LESLI E ( CONT' D)
Now t he | ast ni ne have said no
S0...going by the nunbers, the next
one should be a sl am dunk.

I NT. OFFI CE - | NTERVI EW

LESLI E
|"ve tried to better ny branding. A
little while ago. You guys know t hat
dude, the one with the uh...oh what
the fuck is it, on ostrich?

PRODUCER (O. S.)
An enu.

LESLI E
Yeah, that thing, you know em |
thought I'd try my own ani mal partner.

| NT. CONFERENCE ROOM - DAY

Leslie wal ks, holding a covered box. He sets it down on the
tabl e. Managenent watches fromthe other side of the table.

LESLI E
Now that | finally got you al
here...l think it's tinme I show you ny

pl an. W need sonet hi ng cool .
Sonet hi ng. .. somewhat inspiring. So,
gentleman...and | ady...ny new partner.



Leslie dramatically pulls the cloth off the box.
It's a box filled with some books.
Beat .

Leslie glances down at the books, then back to managenent,
t hen back at the books, staring this tinme.

He pushes sone of the books around.
LESLI E ( CONT' D)
(under his breath)
...shit.
CUT TO
EXT. PARKING LOT - LESLIE S CAR - DAY
Leslie wal ks over to his car and opens the trunk.

He i nmedi ately noves his back, reacting to a snell.

LESLI E
Oh. .. God. ..

Leslie starts noving things around.

LESLI E ( CONT' D)
Ahhhh. ... danmmit.

Leslie stops and puts his hands on his hips.

LESLI E ( CONT' D)
Not ideal...not ideal I'lIl tell you
t hat .

ALEX (Q S.)
Wait so...where'd it go?

Leslie doesn't | ook away fromthe trunk

LESLI E
| don't know

ALEX (O S.)
So it's just-it's just in there?
Sonmewher e?

Leslie | ooks at Al ex.



LESLI E
Seems SoO.

ANDREW (O. S.)
l...1 don't if | want to go back in
t here.

Leslie | ooks at Andrew.

LESLI E
Ch well-just...just assune it got
awnay.
ALEX (O S)
Assunme?
LESLI E
Yes.

Best case it got away.

Wrst case, it's in there sonewhere
possi bly dead, and frankly, | don't
t hink that hel ps us right now.

Leslie | ooks back at the trunk. He sighs.
| NT. OFFI CE - | NTERVI EW

LESLI E
Managenent had. ..ot her i deas.

CUT TO
I NT. OFFI CE - | NTERVI EW

SAM (early-md 20s) sits in the chair, |ooking past the
canera. She's wearing a sinple blouse and sl acks.

SAM
Should I | ook at you or the canera?

PRODUCER (O S.)
Wi chever you feel confortable.

Sam cl ears her throat and | ooks at the canera.

SAM
H, I"'mSam | just graduated a little
whil e ago and now | ' m here. To help
sel |l insurance.



B ROLL FOOTAGE - MONTAGE

10.

Pictures of Samis tine in college appear on the screen-her
with her diploma and parents, her talking to her club,
recei ving awards, hel pi ng other students. Then sone photos of

her with her parents and nom

SAM (V. Q)
| graduated top of ny class. Was
presi dent of the econom cs club. | was

also a tutor. My uh-ny nom al so passed
away a bit ago and-and | thought 1'd

conme back here for a bit. Sorta |like a
soft reset. Yeah...let's go with that.

I NT. OFFI CE - | NTERVI EW

SAM

They put nme with another enpl oyee, you
m ght know him Leslie. And uh...we're
going to have a blast. I'"msure of it.

I NT. LESLIE' S OFFI CE - DAY

Leslie and Sam stand si de-by-side | ooking at a cl oset door.

Leslie opens it to reveal a small workstation. A folding

desk, outdated conputer, |oose papers,
pl ugged into an extension cord.

and a cof f ee naker

Leslie puts his hands on his hips, smling.

LESLI E

Wll, this it. The battle station.

Sam | ooks at Leslie.

SAM
The battle station?
LESLI E
MH™M Well, sonmetines it's nore of a

rendezvous point. Cone back after

fighting on the front |ines.

SAM

The front lines, you' re tal ki ng about

door -t o-door ?

LESLI E

That I am Where we really make a

( MORE)



11.

LESLI E ( CONT' D)
di f f erence.

Leslie gestures towards the cubicles of other enployees, al
wor ki ng.

LESLI E ( CONT' D)
You see, all these guys? They're not

doi ng what we do. They're not
sal esnen.

Sam | ooks at one of the enpl oyees shake hands with a client
at his desk

LESLI E ( CONT' D)
That's probably his uh-his deal er or
sonmething. | don't know. .

Leslie puts his hands on Samli s shoul ders and orients her
towards him

LESLI E ( CONT' D)
Now. . .are you ready?

Sam's eyes drift away from Leslie, but then cone back to him

SAM
. Yup.

A smle appears on Leslie's face.

LESLI E
Hel | yeah.

Leslie | ooks at the canera crew.

LESLI E ( CONT' D)
Let's ride.

EXT. PARKI NG LOT - LESLIE S CAR - CONTI NUQUS
Leslie, Sam and the crew walk to Leslie's car.

Al ex wal ks closer to Leslie and leans in by him

ALEX (O 9S)
Are we going to tell her about the
snake?

LESLI E

Not one fucking bit, alright?



12.

Beat .

LESLI E ( CONT' D)
And if she brings up the snell?
VWhat snel |l ? You got ne? Yeah.

I NT. LESLIE' S CAR - DAY

Leslie's driving with one hand, the other handing Sam a
cl i pboard.

LESLI E
Now, it's best to tell you early,
we're not gonna get a |lot of "yes's",
al right?

Sam nods slowy while | ooking at the cli pboard.

LESLI E ( CONT' D)
Once you can accept that, nothing'l
deter you. Trust ne.

Leslie pulls the car along a curb and turns it off. He gets
out and pushes his seat forward for the crew

EXT. STREET - CONTI NUOUS

The crew funnel out of the backseats. Sam gets out and wal ks
around towards Leslie.

Leslie closes the door once all the crewis out, and they
head up a pathway to one of the houses.

LESLI E
How about for this first one...you |et
me handle it?

SAM
Oh uh-sure.

Leslie | ooks back at one of the canera operat ors- ANDREW

LESLI E
Andr ew get the stopwatch ready.

Sam confused, | ooks at Andrew pulling up the stopwatch on
hi s phone.

Leslie wal ks ahead and gets to the door. He takes a deep
breath, and then knocks the door.



13.

The sound of soneone com ng the door can be heard. Leslie
| ooks over at Samwith a smle, then back to the door.

The door opens. A HOVEOMNER in they're m ddl e-ages | ooks at
Leslie, then the crew, then at Sam

LESLI E ( CONT' D)
Hello, ma'am Sorry to bother you-ny
name's Leslie, this is ny partner Sam
and we're working with a | ocal
i nsurance conpany and were in the
nei ghbor hood.

HOVEOMNNER
| "' m al ready i nsured.
LESLI E
...well, we could make sure you have

t he best prices and-

HOVEOWNER
I"malright. I'"ve got to go do
sonet hi ng. Have a ni ce day.

The honeowner cl oses the door. Leslie's head drops.

LESLI E
Andrew...tell nme what | wanna hear.

ANDREW ( O. S.)
19 seconds.

Leslie does a fist punp.

LESLI E
WOO, starting strong for the week.
HELL YEAH.

Leslie starts high fiving the crew, eventually high-fiving
Sam

SAM
What just happened?

LESLI E
We just went 19 seconds. That's a
really good tine.

SAM
...wait...how often do you get to that
| ong?



14.
LESLI E
"1l say it's been awhile.
Sam st ands in bew | dernment .
Leslie starts walking with the crew down the path.

LESLI E ( CONT' D)
Next house is right over here.

Sam catches up to the group

SAM
Coul d-could I try? The pitch?

Leslie stops and | ooks at Sam

LESLI E
You want to do the next one? Are you
sure?
SAM
Uh, yeah. | am | wanna try.
LESLI E
Alright...just, | don't want you to
get your hopes up.
SAM
| won't. | just want to...try.
LESLI E

... okay.
Leslie points at a nearby house.

LESLI E ( CONT' D)
That's t he one.

The group starts walking to it. They get to the start of the
path and Sam st ops.

SAM
Hey, what if...what if you guys stayed
back?

Leslie stops, the crew shortly after.

LESLI E
S-stay back?



15.
SAM
Yeah. . . yeah.
Leslie's eyes drift around the sidewal k.

LESLI E
Uh-sure, yeah

Sam nods and wal ks to the front door.
Lesl i e goes near Andrew.

LESLI E ( CONT' D)

(quietly)
Hey, go up there with her. Mght get a
good shot .

Andrew catches up to Sam who notices and lets out a sigh
but proceeds to press the doorbell.

Leslie, one of the camera operators, and the sound guy hang
back behind a tree on the front |awn.

Leslie leans in by the sound guy.

LESLI E ( CONT' D)
Shoul d' ve sent you too, huh? Then we
coul d 1 ook back on what she said and
where it went w ong.

Sonmeone opens the door. A mddl e-aged woman steps out. She
| ooks at Sam then the canera by her, and then at Leslie and
the rest of the crew behind the tree.

Andrew slowy pans to Leslie and them

LESLI E ( CONT' D)
Amn..are we in the shot? Un..

Leslie and the other two slowy scooch further behind the
tree.

Sam si ghs again and | ooks at the woman. The woman | ooks at
her. They start tal king, the conversation unintelligible from
where Leslie is standing.

Leslie leans in by the canera operator-Al ex.

LESLI E ( CONT' D)
You think the COippers could win
tonight? | was thinking about betting
( MORE)



16.

LESLI E ( CONT' D)
on it.

ALEX (O S.)
| don't watch sports.

Leslie rolls his eyes.

Sam hands the |ady a panphlet with a smle.

Leslie's nouth drops.

The door closes and Sam and Andrew make their way down the
path, Leslie and the rest of the crew intercepting their

pat h.

LESLI E
Did you just...give them a panphlet?

SAM
Yup. Set up an appoi ntment too.

They get to the car.

LESLI E
Holy shit.

Leslie opens his door and the crew start funneling into the
back seat.

Sam wal ks around to the other side and gets in. Leslie gets
in once all the crew are inside.

I NT. LESLIE S CAR - CONTI NUOUS
Leslie fishes the keys from his pocket.

LESLI E
Beginner's luck is a very real thing.

A | ook of confusion comes over Sanis face.
Beat .

LESLI E ( CONT' D)
But...that was still pretty good.

A smle appears on Samis face.

SAM
...thank you.



17.

Leslie starts the car and begins the drive. Sams sm | e drops
alittle.

Leslie turns to Ssm

LESLI E
Tonorrow t hough, we're selling big
pol i ci es.

Leslie turns back to the road.
Sam st arts noddi ng.
LESLI E ( CONT' D)
Then you'll see how bad this war
really is.
The confused expression cones back over Sams face.

I NT. OFFI CE - | NTERVI EW

Leslie is sitting down. Hs eyes flicking between the canera,
and past it.

LESLI E
| coul d' ve closed that, obviously.

Beat .

LESLI E ( CONT' D)
But she's got sonething. Sonething
raw. Unrefined. But...sonething.

The canera slowy pans to a window in the office, where Sam
can be seen stapling paper work together.

LESLI E ( CONT' D)
Let's see if its sustainable though.

CUT TO BLACK



